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VOLUME XXXV MAY, 1920 NUMBER 5 



VERNACULAR SOURCES AND AN OLD FRENCH 
PASSION PLAY 

At various times attention has been directed to the fact that 
here and there in the mediaeval religious plays of France and 
England there are to be found distinct traces of non-dramatic 
works written in the vernacular. As long ago as 1885, Chabaneau 
pointed out that the so-called Passion Didot incorporates an older 
vernacular Planctus? Lucy Toulmin Smith in the same year 
indicated the Cursor Mundi as one of the sources of the York 
plays. 2 Since then, to mention only those who have suggested the 
more noteworthy points of contact, W. A. Craigie, 3 Emile Roy, 4 
G-. E. Taylor, 5 Prances A. Poster, and Marie C. Lyle 7 have all 

1 Revue de$ langues romanes, xxvin, 58. The Planctus is reprinted in 
Appel, Provenzalische Chrestomathie, 103. See also Revue des langues 
romanes, xxxn, 362-3, where Ohabaneau suggests the influence of he 
Romans de Saint Fanuel upon two mystires, a Provencal Marriage of the 
Virgin and the French Nativity printed by Jubinal, with which cf. 
Romania; xvi, 71. On the vernacular sources of the Miracles de Nostre 
Dame see Petit de Julleville, Les Mysteres, I, 125. 

1 York Plays, xliv, ff. 

3 " The Gospel of Nicodemus and the York Plays " in An English Mis- 
cellany presented to Dr. Furnivall, pp. 52 ff. 

* Le Mystere de la, Passion en France, passim. Note especially that Roy 
finds the Passion plays of southern Prance based upon the French prose 
Passion selon Gamaliel (pp. 329 ff.). 

5 " The Relations of the English Corpus Christi Play to the Middle 
English Lyric," Modern Philology v, 1. Taylor, p. 1, gives a convenient 
list of the discussions preceding his which have revealed minor similarities 
between the English plays and lyrics. 

6 The Northern Passion, EETS 147, pp. 81 ff. 

' The Original Identity of the York and To-wneley Cycles, Research Pub- 
lications of the University of Minnesota, vin, 3, pp. 4 ff. 
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added to our knowledge of the relations existing between the 
mediaeval plays and their vernacular sources, both lyric and nar- 
rative. 

Striking as are the parallels detected by these scholars, their full 
significance in many instances is obscured by the fact that our 
dramatic texts are for the most part late and do not reveal the 
plays in their earliest stages. Amplifications and embellishments 
of various sorts — rewritings for more sophisticated tastes, reshap- 
ings in more complicated meters, adaptations for a new style of 
performance or a changed type of performer — have all but oblit- 
erated such verbal similarities as might have furnished, despite 
the limited number of texts available for comparison, more con- 
vincing proof of the vernacular origin of certain plays or parts of 
plays. 

Precisely such proof, however, is afforded by the discovery 8 of 
the earliest complete version of a French Passion play that has as 
yet come to light, for this play, the MS. of which is dated upon 
paleographical and linguistic grounds from the first half of the 
fourteenth century, contains large portions of a narrative poem on 
the subject variously named by those who have considered it La 
Passion des Jongleurs, 9 Die altfranzosische Achtsilbnerredaction 
der Passion, 10 and The Old French Passion. 11 

8 By Karl Christ. The MS. in the Vatican library, Pal. lat. 1969, is fully 
described and its contents carefully analyzed by Christ in Beihefte eum 
Zentralblatt fiir Bibliothekswesen, xlvi. It is now being edited. 

* See E. Roy, op. cit., pp. 27* ff., who prints excerpts from the Ms. called 
V by Theben (E by Miss Foster). 

u See Hermann Theben, Die altfranzosische Achtsilbnerredaction der 
Passion, Greifswald, 1909, who prints 1554 lines of it, and Erich Pfuhl, 
Die weitre Fassumg der altfranzbsischen, etc., who prints from Consum- 
matum Est to the end. Theben's dissertation, though inadequate — he dis- 
cusses none of the literary problems connected with the poem, fails to 
establish a classification of the mss., and distorts the text by hypothetical 
emendations — is useful in giving variants from some seventeen mss. — not, 
however, from the Ms. used by Foster ( see next note ) . He takes as a basis 
the MS. in the Fitzwilliam Museum, Cambridge, which he calls F. (Miss 
Foster cites it as B and says it is dated 1323.) 

11 Miss Foster, op. cit. pp. 102 ff. She prints the Trinity College, Cam- 
bridge, Ms. (O. 2. 14) which she calls and dates from the thirteenth 
century, first half. This manuscript was known to Theben but not used 
by him. In order not to confuse it with Theben's O (Arsenal 5201) and 
because the numbering in Miss Foster's edition differs from that in 
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The popularity of this poem, written at the end of the twelfth 
or beginning of the thirteenth century, is attested not only by the 
number of manuscripts of it that have survived — at least twenty- 
four have been signalled by Theben and Foster — but by its trans- 
lation into English and the numerous copies of the English version 
still in existence. 12 Since a considerable portion of the poem is in 
direct discourse, its adaptability for dramatic purposes must have 
been obvious in a day when literary standards favoured conserva- 
tion of energy rather than originality. Miss Poster and Miss Lyle 
have shown how the English version of the poem, known as the 
Northern Passion, influenced the English gild plays, and M. Eoy 
has suggested that the Prench original is related in certain details 
of theme and structure to the later Prench drama, notably to the 
Passion d'Autun and the Passion de Semur. 1B 

That the poem Was used directly and extensively in the early 
Prench Passion play conserved in the Palatine Ms. will be apparent 
from the excerpts printed below. It must be remembered, how- 
ever, that this list is not complete. The scenes from which the 
excerpts have been taken, as well as other parts of the play (nota- 
bly Mary Magdalen's complaint, the scene in the courtyard and 
Peter's denial, 14 and the famous scene of the forging of the nails) 
all contain scattered through them single lines, couplets, and some- 
times more extended fragments of the narrative poem. Even in 
the speeches of the torturers and executioners, which are among 

Theben's, I shall in citing variants from it designate the MS. as 0' and 
place the number of the line in Foster's edition immediately following. 

12 Miss Foster describes fourteen mss. 

13 Cf. Jeanroy, Romania, xxxv, 369, however, who rightly considers M. 
Roy too vague regarding the relation of the poem to the so-called Passion 
d'Autun and trop affwrmatij in discussing its relation to the Passion do 
Semur. M. Roy might indeed have fortified his suggestions by a more 
detailed treatment of the former problem. This is not the place to indicate 
the relations existing between the Palatine text, the Passion d'Autun and 
the Passion de Semur, but it is significant for the present discussion that 
the Palatine Passion follows the narrative poem far more often and far 
more closely than do any of the later texts. Jeanroy's assumption that 
the narrative passages of the Autun Passion (Ms. n. a. fr. 4085) would 
have resembled the narrative portions of the poem, if any of that text had 
been borrowed from it, is answered by M. Fr. Schumacher's plausible 
hypothesis regarding these passages in Romania, xxxvn, 570. 

"Both poem and play identify the "unus ex servis pontificis, cognatus 
ejus, cujus abscidit Petrus auriculam " {John, xviii, 26) with Malchus 
himself. 
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the author's most original contributions to the work, 13 occasional 
lines taken from the Old French Passion are imbedded. Thus 
[Cayn] (663) : Je n'oi qu'il ne brait ne ne crie (OFP 1120) ;. 
[TJn Juif] (779) : Ne nous chaut de bele crois faire (OFP 1227, 
DSX), etc. But to have included all these reminiscences as well 
as to have stressed the structural similarities between the poem and 
the play would have burdened rather than weighted the argument. 
The intention has been merely to cite a sufficient number of par- 
allel passages to establish the dependence of the French Passion 
play upon the narrative poem. 10 

Palatine Passion Old Frencli Passion 

[Jhesu] 

Pierre et Jehan, sa venez. 5 Perron, Jehan a apelfe: 147 

En la cite leanz irez, " En ceste chite" m'en entrgs ! 

.1. home si encontrerez, Un homme si enconterrfe 

De moie part vous li direz Aive portant, si li dirfis : 

Que veil aler en sa maison, Ma paske voeil en sa maison, 

Et je et tuit mi compaignon. Et jou et tuit mi compaignon, 152 

Mengier i veil priveement ; Mangier trestout priveement. 

II le voudra mout bonement. II le vodra moult boinement. . . ." 

147. Pierre et Johan, NSVO' ( 147 ) . 

148. En la cite leens, SDO' (148). 
ir€s, Y. 



M They include the casting of the lots, the diablerie, the fanfaronnade of 
the guards, etc. It is these livelier scenes of the play — which unfortunately 
do not concern us here — that constitute one of its chief merits. The fact 
that reminiscences of the Old French Passion are much fewer in the second 
than in the first half of the play is probably due on the one hand to the 
large space occupied by these original scenes and on the other to the char- 
acter of the end of the poem, the versions of which, as Miss Foster says, 
are almost as numerous as the mss. in which they occur. Moreover, the 
variants from only a few of these mss. are accessible. Cf. however Palatine 
1627-31 with OFP (Pfuhl's edition) 2149 and (Foster's edition) 1580-2, 
and Pal. 1946-52 with " Le Romanz de S. Fanuel," 3445-51 (Rev. des I. r., 
xxvnr, 244-5 ) . 

"I print from Theben's edition (though without following his punctua- 
tion at all times), and indicate in the footnotes variants from the other 
Mss. cited by him and from Miss Foster's edition (0') which are nearer 
the Palatine Passion than Theben's text. The latter is a pis aller at best, 
suffering especially from over-restoration. A careful comparison of the 
Palatine Ms. with all the variants of the OFP available makes it evident 
that the exact version of the OFP used by the author of the play is not 
at hand. 
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Palatine Passion 



Old French Passion 



[Jhesu] 
Mout ai eiie en grant desier 75 

De ceste cene que mengiez. 
Jamais o vous ne mengerai 
Devant que de mort resusciterai. 
Pour vous sofferrai passion 
Que n'alez a perdition. 

[Judas] 
Pour quoi de si chier oignement 100 
Avez souffert tel gastement? 
S'est honte et vilainement. 
Bien valoit .iiij. .c. deniers 
Et plus encor que mout est chiers. 

[Jhesu] 
Judas, laissiez ester Marie; 111 
Ele a tant fait qu'ele est ma mie. 
Povres troverez vous assez, 
Bien leur ferez se vous volez. 
Loignement ne m'arez vous mie. 
Mout m'a a grg servi Marie. 116 
Je li pardon touz ses pechiez, 
Touz les noviax et touz les viez. 
En mon regne touz jourz sera 
Pour Pamour de ce que fait a. 120 

[Jhesu] 
Tenez, seigneurs, mengiez, buvez, 133 
C'est li miens cors que ci veez. 
Si le recevez dignement, 
Se sera vostre sauvement. 136 

C'est li mien cors que ci veez. 
Sus 1'autel est representez. 



102. Ms: vilainent. 

111. Ms: 1. ester ma mie Marie. 

115. Ms: rarez. 

116. Ms: agre. 



"Moult ai eii grant desirier 185 
De ceste pasque o vous mangier; 
Je ne mangerai mes o vous 
Tant que soie de mort resours. 
Pour vous soufferrai passion, 
Que n'ailliSs a perdicion." 190 



" Pour coi souf res tel gastement 
De ce presi'eus oignement? 



91 



II valoit bien .iii. .c. deniers 92a 

Et plus assez car moult ert 

chiers. . . ." 92b 

"Di, va, laissies ester Marie; 101 
Ele a tant fait, qu'ele est m'amie. 
Des povres avrfis vous asses, 
Bien lor ferSs se vous voles, 
Mais longuement ne m'avrfis mie. 

105 
Je li pardoins tous ses peonies 111 
Et les nouviaus et tous les vi6s. 
En memore tenu sera 115 

A tous jors mais chou que fait 
a. ..." 

" Tene"s," fait il, " et si us6s; 195 
Chou est mes cors que chi ve6s; 
Que par ichou ser6s sauvgs. 198 
Se le reclievgs dignement, 199 

Ce est mes cors que chi ve6s, 207 
Sour 1'autel ert represented. 

92a and b. In GOPQVO' (91-2). 
91-2. N has the same order as Pal. 
186. Ciene, F. 
187-8. Jamais ou vos ne mangera[i] 

Jusque de m. resors sera[i], 

HP. 
195. si maingiez, H. 
198-9. Par cestui avront sauvemant 

Qui lou recivront bonemant. 

H. 



262 



MODEKN LANGUAGE NOTES 



Palatine Passion 

Ce iert de la nouvele loy, 
Si veil que vous tenez de moy. 140 
moi menjue et o moy boit 
Qui le mien cors voir trai'r doit. 

[Saint Pierre] 

Sui je ce, sire, dites moy, 
Que le vostre cors trair doy ? 

[Jhesuj 
Li uns de vous me traira 145 

Et as Jui's me liverra. 
Tout est escrit en l'escripture 
Du fll Marie 1'aventure; 
Et tout convenrra raemplir 
Ce que de lui est a avenir. 150 

[Judas] 
Sui je ce dont, maitres Jhesu? 
L'avez vous pour moi ramenteu? 



Old French Passion 

Ce sera la nouvele loy 
Que vuel que vous tengs de 
moi. . . ." 
" moi manjue et o moi boit 231 
Cil qui le mien cors trair doit." 

" Sire," dist li chascuns par soi, 227 
" Sui ge dont chou ? DirSs le moi ! " 



' Li uns de vous me traira 213 

Et as Juis me liverra. 
Tout est escrit en escriture 
Dou fls Marie 1'aventure. 
Ensi convint a consentir 
Quanqu'iert de lui a avenir. . . ." 
Et Judas li a respondu, 233 

'Sui ge dont chou mestre Jesu?" 



[Jhesu] 
Judas, tu le dis voirement. 



" Oi'l ; chou es tu voirement. . 



[Jhesu] 

Seigneurs, veez ci le prophetie. 158 

Ci ne ving pas pour presentie, 

Mais de mon pere qui est laissus. 

II m'envoia a vous ca sus, 

Et je i sui volen tiers venuz; 

Et sai bien qu'en croiz serg penduz. 



Vous estes tuit li mien ami, 
Et grant paine avez pour mi. 
Je vous en rendrai guerredon 
En paradis en ma maison. 



Sus les .xij. sieges serez 



148. Ms: la venture. 
150. Ms: est aavenir. 
159. Ms: vint. 



165 



Je ne ving pas pour signorer 253 
Ne pour mestrie demener, 
Mes dous peres qui est lasus. 
Si m'envoia pour vous chajus, 
Et g'i sui volentiers venus, 
Bien sai qu'en crois serai pendus. 

258 
Vous estes ja li mien ami, 263 
Grans maus avSs soufert por mi. 
Mais jel vos guerredonnerai 
Et mon chier pere em prierai 
Qu'il vos en rende guerredon 
Si fera il sans mesprison. 
Sor les .XII. trones serfe, 

217. aemplir, CTUY, 

256. 11, UO' (254). a vous, CS. 

263. tuit, PU. 

268. en sa meson, GPSO' (264). 

269. sieges, SO' (265). 



AN OLD PEENCH PASSION PLAY 



263 



Palatine Passion 

Au Jugement, et je i serai 
Qui desus touz les jugerai. 
Perron, tu es mout mes amis, 
Tu demourras ci avec mi. 
Soies sages, courtois et prouz, 
Et confortes tes amis touz. 



Old French Passion 

La gent Israel jugeres 270 

170 Au Jugement ou je serai. . . . 

Pieres, tu ies li miens amis 273 

Et tu soies sages et prous, 279 
Si confortes tes freres tous." 



[Judas] 

Celui que baisier me verrez, 22!) 
C'est mes mestres, celui prenez, 

[Jhesu] 
Seigneurs, amis, pour quoi dormez? 

Une eure veillier ne poez? 
Judas ne dort ore noient, 
Et vous dormez si sierement. 
Esveilliez vous, levez de ei. 235 

Judas est prSs qui m'a trait. 
Or ga, Juis, moi querez vous? 

[Jhesu] 
Que querez vous, dites le moi. 241 

[Un Juif] 
Jhesu querons qui ce fait roy. 

JUDAS PARLE 

Biaus maitres Jhesu, diex [te] gart! 
Baisier te veil de ceste part. 

[Jhesu] 
Tu me baises, tu m'as trai'. 245 

[Jhesu] 

Petron, biaus douz amis, ne faire! 

259 



173. Ms: preuz. 
243. Ms : diex gart. 



" Celui que baissier me verres, 469 
C'est mes mestres, celi prenes. . . . 



" Di, va," fait il, " poureoi dormes? 

449 
Une heure veillier ne poes? 
Judas ne dort ore noient 450a 
Et vous dormez seiirement. 450b 
Esveillies vous, leves de chi. 451 
Judas est pres, nostre anemi. 
"Seignours," fait il, "que queres 
vous?" 476 

" Que querns vous? dites le moi." 487 



" Jesu queron qui se fait roi." 



Lors vint Judas, sel salua 491 
Et en la faehe le baissa. 



" Tu me baisses, si me trai's." 494 



"Avoi," dist Diex, "Pierre, ne 
faire! 501 



280. tes amis, SY. 

450a and b. In Mss. GNPQSUYO' 

(439-40). 
494. m'as trai, FGOPV. 
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Palatine Passion 

Veus tu a ton seigneur desplaire? 

Qui de glaive ferra autrui, 

A glaive ira le cors de lui. 

Je n'ai cure de moi deffendre, 

De mon grg veil en la croiz pendre. 

J'auroie assfis deffendement, 265 

Anges a miliers et a .c, 

Se je voloie, mais ne veil. 

La mort sofferrai sans orgueil. 

[Un Juif] 
Et est cil, sire, que dit a 300 

Que nostre temple il abatra 
Et en .iij. jourz le refera. 
De male eure soit si poissans! 
Salemons i mit .xl. ans. 



Old French Passion 

Veus tu a ton seignor desplaire ? 
Qui de glaive ferra autrui, 505 
A glaive ira li cors de li. 
Je n'ai cure de moi deffendre, 
De mon grei voeil en la erois 

pendre. 
J'avroie asses deffendement, 511 
Anges a milliers et a cenz, 
Se voloie; rues je ne voeil. 
La mort soufferre sans orgoeil." 



Que il nostre temple abatroit, 593 
Et en .III. jours refait l'avroit. 
Est il donques issi puissans? 
Salemons i mist .XL. ans. . . ." 



[Pilates] 
Vien ca a moi, amis Jhesu, 
Et me di, frere, qui es tu. 
Ne roe celer pas pour mourir ! 



334 Devant eus font venir Jesu, 763 
Si li demandent : " Qui es tu ? 
Ne te choile pas pour morir ! " 766 



[Jhesu] 
Je sui cil. Ne crerais pour rien, 
Et se je le disoie bien. 
Pour ce ne lairiez vous mie 
Que ne me feissiez vilenie. 
Des or en avant avenrra 
Que li fuiz Marie sera 
En la destre son pere hautisme 
Qui va du ciel jusqu'en l'abisme. 



" Se je vos ai demands' bien, 769 
Vous ne me respondres de rien; 
Ne pour cliou ne lairMs mie, 
340 Ne me fei'ssife vilonnde. 

Desor en avant avendra 
Que li fieus Marie sera 
A la destre son pere hautisme, 775 
Qui dou chiel voit jusqu'en 
abisme." 



303. 


Ms: poissant. 


502. 


The following two lines (503- 


336. 


The line is rhymeless. 




4) are omitted by Q which is, 


339. 


Ms: Pource. 




however, not otherwise related 


343. 


Ms: destre son fil. 




to Pal. 


344. 


Ms: la bisme. 


766. 


Ne lou (nos) celer p., 

DONPQVYO' (736). 






769. 


Se je le vous disoie bien, 
NDSY. 






770. 


Vous ne me croiriez de rien, 
HNLV. 



Ne m'an croiriez vos de rien, 
DS. 
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Palatine Passion 

[Li Juifs] 
II meismes c'est bien jugiez, 345 
Sire prevoz, et emperiez. 

[Her ode] 
Or ga, a moy, amis Jhesu ! 363 

Que par .c. fois bien viegnes tu, 
Et cil ait bien qui ca t'envoie ! 
C'est Pilates que tant heoie. 
Je ne le b.6 mais de noient ; 
Je li pardoing mon mal talent. 
Mout a lone tens que je voloie 369 
Parle[r] a toy mais ne pooie. 
Ne sai pour paour ou pour quoi 
N'osoies venir devant moy. 
J'ai oi dire par ton seignacle 
A on veii maint biau miracle: 374 
Li mort en sont resuscitg, 
Et li avugle ralume, 
Et maint autre que fait avez, 
Je en ai oi souvent parler. 
Or m'en fai .i. apertement 379 

Si que voient toute la gent, 
Et je tel plait apres ferai 
Que tout delivre te rendrai. 
Enseigne nous ou bien ou mal. — 383 

Bien voi que tu n'en feras al. 



Old French Passion 



11 meismes s'est bien jugies, 
Or s'est il dou tout empirics. 



785 



Herode voit venir Jesu, 889 

II li a dit : " Bien viegnes tu, 
Et chil ait bien qui cha t'envoie! 
C'est Pilate que je haoie. 
Or li pardoins mon maltalent, 
Or nel harai ge mais noient. 
Moult a grant tans que je voloie 
Parler a toi, m&s ne pooie ; 
Car ne venoies devant moi, 
Ne sai pour paour ou pourquoi. 
Et je sai bien par ton seignacle 
A Ten veii mainte miracle: 900 
Li mort en sont resuscite 
Li avule renluminfi, 
Et maint autre que fait aves 
Dont j'ai oi parler assgs. 
Mes or m'en fai .1. em present, 905 
Si que le voient toute la gent. 
Et je ferai tel plait apres, 
Que tu remaindras tout em pais." 
" Enseigne nous ou mal ou bien ! " 

923 
Jesus ne repont nulle rien. 



[Judas] 
Siegneurs Jui's. pour Dieu tenez 460 
Touz vos deniers que ci veez! 
Trop ai pechig a desmesure, 
Jamais Diex n'av[r]a de moy cure. 



[Marques] 
Quar tu me feris de t'espee. 
La destre oreille j'oi couppee, 



528 



370. Ms: parle. 



" Seignors," fait il, " pour Dieu 

tenes 811 

Tous vos deniers que chi vees! 

Moult par ai pechie" sans mesurc 

Jamais n'avra Diex de moi cure." 

" Et me feris tu de t'espee, 689 

Si que l'oreille en oi copee. 

894. Je ne le he, NCLOU. 

895. lone t., PLNQV. 

900. maint biau m., ULSO' (864). 
905. Or en fai un apertement, GPV. 
923-4. E. n. ou bien ou mal 

Dieu ne r. ne .i. ne al, C. 
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Palatine Passion 

Mais ton maitre la me sena 
Pource que eschaper euida. 



Old French Passion 

Et ton mestre la me sana, 
Que par iehou garir quida." 



[Pilates] 

Seigneurs Jui's, dites, quiex max 674 
Vous fait cest horn pour qu'est si 
fax? 



[Li Juifs] 

S'il ne feut de mauvese vie 
Nous ne le t'amenissions mie. 
Nous avons droit et il a tort, 
Par quoy il a deservi mort. 



676 



" Signour," fait il, " dites, quels 
maus 1034 

A fait chis hons que nous ten- 
ons? . . ." 



' Se il ne fust de male vie 1038 
Nous ne le te livrissiens mie." 1040 

' Nous avons droit, et il a tort 6m 
Qu'il est eoupables de la mort." 667 



[Pilates] 

Vous meismes, prenez Jhesu. 
Selonc vostre loy le jugiez. 
Je vous en doing a touz congie\ 



681 "Vous meismes prenez Jesu, 1042 
Selonc vostre loy le jugiSs. 
Je vos en doins a tous congies." 



[Jhesu] 
Je ving u monde, pour ce sui nez. 700 

Tuit eil qui sont par verity 

Ameront ma propriety. 

Se seans li miens regne feut, 



Li miens pueples, cil qui peut, 
Me delivrat, je ne dout mie, 
De tes mains et de ta bailie. 

Sus moy n'as nule poostg, 
Se d'autre ne te fust donee. 
Mais cil qui a toy me livra 
Melleur pootS de toy n'a pas. 



679. Ms: ilia 
700. Ms: pource. 



706 



707 



Je ving au mont en ces regnes . . . 

1066 
Tuit cil qui sont de verite 1068a 
Oient ma vois de volonte?' 1068b 

" Se de cest mont mes regnes fust, 

1059 
Li miens peules, canqu'il peiist, 
Me deffendist; ne fusse mie 
A ches Juis en lor baillie. . . ." 

" Di, va, en moi n'as tu nient, 1190 
Ce saches tu, de poSste' 
Se d'autrui ne te fust donne. 
Mais chil qui a toi me livra 
Plus grant pechiS de toi i a." 



667-8. O has the same order as Pal. 

692. eschaper, OSV. 

813. a desmesure, LSU. 

1040. t'amenisstfns, CHQV. 

1066. por ce fuz nez, DSO' (1022). 

1068a and b. These lines are in all 

Mss. except CFH; in O' 

(1025-6). 
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Old French Passion 



[Li Juifs] 
Vous volez nous touz afoler! 719 

Barraban faites delivrer. 

Tant a meffait que plus ne puet. 723 

La venjence penrre en estuet ! 
Nous n'avons, sire, nul roy non 735 

Se Sezaire de Eomme non. 



" Nous voulez vous tous afoler ? 

1077b 
Barrabas faites delivrer . . ." 1078 
" Tant a fait mal, que plus ne puet. 

1083 
Grant justice faire en estuet." 
" Par foi," font il, " nul roi n'avon 

1215 
Se Cesaire de Eomme non. . . ." 



[Caifas] 
C'est oil qui le temple abatra 946 

Et en .iij. jourz le refera. 

Se tu es fuiz a Dieu le pere, 

Ne te laissier en tel maniere, 

Mais de cele croys descent jus. 

De nous croira en toy li plus. 951 

Nostre Dame 

Lasse dolente ! baix tres doulz flex, 

969 
En cele croys pour quoi pens tu, 

Diex? 
Lasse! parle a moy, mon tres douz 

flex, 
Qui ciel et terre et la mer feis. 
Conseille moy que je feray, 973 

Et comment je me maintenrray. 
Qui me gardera enpres toy? 
Chier fuiz, aies merci de moy. 976 

[Jhesu] 
Douce fame, pour oe pent ci, 989 

Car esgarde la voie ainssi. 

Pour ce ne te lairai je pas. 993 



969-973. Nine-syllabled lines. 
971. Head amis? 
975. Ms: en pres. 
989. Ms: pource. 
993. Ms: Pource. 



•' C'est chil qui le temple abatra 

1459 
Et en .III. jours refait 1'avra. 
Se tu es fils al roi del mont, 
Et se tu dois sauver le mont, 
De cele crois car descent; jus! 
De nous crera en toi li plus. 1464 



" Biaus fils," diet ele, " amis Jesu, 

1431 
En cele crois pourcoi pens tu? 

Parole a moi, fils, dous amis, 1435 

Qui chiel et terre et mer fesis. 
Conseille moi que je ferai 1436a 
Comment remanrai apres toi? 

Merchi aies, biaus fils, de moi." 

1438 

" Mere," fait il, " pour ce pent chi, 

1439 

Que esgarder le voeil issi. 

Pour chou ne te lairai jou pas. 

1444 

1077b. In all Mss. except CF; in 

0' (1036). 
1436a. In Mss. GP only. 

1439. Femme, F. 

1440. la voie einsi, GPV. 
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Pal&time Passion Old French Passion 

.1. autre fll mout bon avras: Femme, .1. autre fll averas. 1443 

Veez ci Jehan en lieu de moy, Vez ci Jehan ensemble o toi, 1445 

Sera ton fll quar je le veil. Tes fils sera en lieu de moi." 

Jehan, biax amis et biax frere, 997 " Jehan," dist a lui nostre pere 1449 

Garde la bien, veez ci ta mere. " Garde la Men, vois chi ta mere. 
Tu soies de ci en avant Desore soies enavant 

Avec lui, je te commant. Ensemble o lui. Jel te commant." 

[Jehan] 

Douz pere, je ferai ton plesir. 1001 " Sire, je ferai ton plaisir, 1453 
Grant duel ai quant te voi morir. Grant duel ai, quant te voi morir." 

1445. Vois ci J. en leu de moi, 
GPXO' (1381). 

Whatever the ultimate sources of the mediaeval drama may have 
been — and the influence of the Liturgy, the Vulgate, the Apoc- 
rypha, the Latin Gospel Harmonies and various theological works 
including sermons, treatises, commentaries, etc. cannot be denied — - 
it is evident that the immediate sources often lay near at hand, 
perhaps nearer than has been generally assumed. It is certain that 
the authors of the later French Passion plays plundered their 
predecessors unsparingly, — the Valenciennes Passions, for exam- 
ple, are little more than compilations. 17 That their predecessors 
had similarly availed themselves of still earlier works is almost 
equally certain, — in the French Passion plays, at least, the trail 
has been fairly well traced. 18 Where does it end? In the present 
instance, one branch leads directly to the narrative Passion. This 
poem, frequently recited by the jongleurs, simple in form and 
easily remembered, contained the Biblical and a little of the more 
popular non-Biblical material in convenient compass. It was a 
simple task to adapt it to dialogue, omit or dramatize descriptive 
and homiletic passages, combine or rearrange speeches separated 
by such passages, expand here and there, include a few conventional 

" Cf. Die beiden Valencienner Passionen in ihrem Verhaltnis su den 
Quellen, by Bernhard Koeppen, Greifswald, 1911, and the earlier Greifs- 
wald dissertations on the subject by A. Kneisel, H. Schreiner, and K. 
Mokross. 

ls Roy, op. cit. passim and Jeanroy, Romania, xxxv, 365 ff. 
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Planctus, and add a number of humorous incidents for the sake of 
him who 

Plus volentiers orroit conter 

Coment Rolant ala joster 

A Olivier son compaignon 

K'il ne feroit la Passion. . . . 

The process can be readily followed in the case of the Palatine 
Passion. In the English gild plays, so much more developed in 
type and often so extensively revised, vernacular sources are less 
easily discovered. The proof in the one case, however, tends to 
lend plausibility to the hypothesis in the other. Nor is it unlikely 
that certain similarities in the English cycles and between the 
English cycles and the continental plays are to be attributed to 
their contact with such vernacular sources. Anyone who will place 
side by side the passages in the French plays derived from the 
narrative Old French Passion and the passages in the English 
plays derived from the English version of this same poem 18 can 
hardly fail to recognize the importance of their common vernacular 
source in accounting for the resemblances between them. 

Grace Frank. 
Baltimore, Md. 



THE EPIC-DRAMA CONCEPTION OF THE NOVEL 



It has long been a commonplace for the histories of French 
literature to cite the Astree (1610, though more exactly 1607 l ) as 
the first French novel. The more remote sources of the genre have 
been looked for in various foreign fields, among them, the Arabic, 
the Ionian, the Persian, the Spanish. Professor Warren elects 
Amadis de Gaula as " the first epic romance which contains a 
plot " and, " therefore our first modern novel." 2 Between 1540 

19 Cf . Foster, op. tit. pp. 81 &., and Lyle, op. tit. pp. 5 ff . 

1 Cf. Gustave Reynier, Le Roman Sentimental avant V Astree, 1908, pp. 
195, 196. 

2 F. M. Warren, History of the French Novel Previous to the Seventeenth 
Century, 1908, p. 9. 



